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Foreword by
Kevin McCloud,
Ambassador, WMF Britain
Pouring money into an old building is one
of the great honourable activities of the
modern age. How else are we supposed to
understand where we’re going unless we
understand where we’ve been? How else
can we give any kind of context to our
children’s education if we don’t care for
what we have? World Monuments Fund
Britain have to be congratulated for
preserving so many exceptional sites for
future generations and for helping them to
make that vital connection with their sense
of place, community and history.

Front cover: A restored Corinthian capital at
Stowe House in Buckinghamshire.
Inside covers: The restored Large Library ceiling
at Stowe House.
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Gorton Monastery, Manchester. This fine, derelict Victorian building
by E.W. Pugin was Watch listed in 1998 and 2000. Subsequent
WMF funding enabled the Trust to work up detailed plans for the
rescue of the site when no other sources of funding were available.

Bonnie Burnham
President, World Monuments Fund

Jonathan Foyle
CEO, World Monuments Fund Britain

Great works of architecture deserve to be
celebrated beyond the time of their
creation, and as their histories accumulate
new chapters, these should add to our
appreciation and enjoyment of the place.
This principle has guided the work of
World Monuments Fund since its founding
in 1965, and since our earliest work in the
United Kingdom some 20 years ago.

World Monuments Fund exists to provide a
network of expert, considered and
substantive responses to the needs of
important but ailing historic sites around the
world. WMF Britain does not dispense grants
from an endowment, but raises specific funds
from scratch. The necessary planning and
relationship-building takes enormous work
even to prepare for direct conservation, and
is, by its nature, an ongoing process. What we
show you – beautiful buildings contributing
to society and enjoyed by many people – is
an investment of time and the result of
great commitment from all our team.

World Monuments Fund was founded to
create an opportunity for civic engagement
with the conservation of globally important
heritage sites throughout the world. When
great places are at risk, or in moments of
complex transition, it can be a matter of
global concern. World Monuments Fund
Britain was forged from the need for a
deeper understanding of the heritage field
country by country and also to be able to
share knowledge more readily with
colleagues around the world. We invite you
to join our efforts to keep heritage sites
vital, to learn about and enjoy them, both
on a local level and as citizens of the world.
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This brochure coincides with the exhibition
Giving our Past a Future: The Work of
World Monuments Fund Britain at Sir
John Soane's Museum during the winter of
2012/13.
World Monuments Fund Britain would like to
thank The Pacificus Foundation, The Paul Mellon
Estate and SYMM for their generous support of
the exhibition and this publication.

The World Monuments Watch
Every two years since 1996, the World
Monuments Watch has called international
attention to cultural heritage around the
globe that is at risk from the forces of
nature and the impact of social, political,
and economic change.
The Watch list is drawn from
independently-nominated sites from
around the world which typically face some
issue of risk or a need for action. A panel of
external experts convenes at WMF’s
headquarters in New York to advise on
selection of Watch sites based on their
significance, the threat they face, and the
potential for help. The world’s press is

engaged for the launch of each Watch.
The international attention drawn to Watch
sites provides a vital tool for local
communities to leverage support from
governments, foundations, corporate
sponsors and donors. Over the lifetime of
the programme, 686 sites in 132 countries
and territories have been included in nine
Watch cycles.
More than a third of Watch sites have
developed into WMF projects, with funding
totalling over £60 million. The following
section explains a number of our success
stories, and their objectives in the years ahead.

Before: Canterbury Provincial Government Buildings, Christchurch, New Zealand. View of the High
Victorian Gothic interior of the Stone Chamber c. 2000. An outstanding example of Gothic Revival
architecture in New Zealand, it was designed by Benjamin Mountford, and built 1864-5.
After: Canterbury Provincial Government Buildings, Christchurch, New Zealand. View of the High interior
of the Stone Chamber after its destruction by earthquakes during 2010-11. It was Watch listed in 2012.
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Clockwise: (1) WMF field trips give expert-led access to work in progress around the world. This visit in
2011 explored the Mentewab-Qwesqwam palace in Gondar, Ethiopia. (2) At Stowe, we partnered with
anti-bullying charity Kidscape to give disadvantaged children access to Stowe School’s facilities, creating
mentoring and activity groups with pupils over summer weekends. (3) At Strawberry Hill House, a study
day group learns about Horace Walpole’s eighteenth-century garden and plans to recreate it, backed by
funding through WMF. (4) Traineeships are important aspects of our project work. Young masons were
given the opportunity to take part in the conservation at Stowe House, and earn accreditation.
4
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Top: Watch Day at Coventry saw local citizens of all ages learn about stained glass by seeing conservation
in action, then engage in making their own colourful contributions to a specially-commissioned window.
Bottom: Lord Fellowes regales an audience of over 400 members and guests on the topic of ‘Filming on
Location’, including Downton Abbey and his other period films.
WORLD MON UMENTS FUND BRITAIN
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Examples of UK Projects:
Coventry Cathedral, West Midlands
Since its Watch listing in 2012, WMF Britain
has secured funds and provided guidance to
safeguard the crumbling ruins of St
Michael’s cathedral and enable the
conservation of Britain’s largest collection
of loose medieval stained glass.
Coventry is Britain’s only city to have had
three separate cathedrals. The first was a
priory founded by ‘Lady Godiva’
(Godgifu) and Leofric of
Mercia in c.1043 which
became an episcopal seat in
1102. The second – St
Michael’s – was originally a
castle chapel that became a
parish church, Britain’s
largest in area upon
completion c. 1450 and with
the tallest steeple at 303 feet. It
became a cathedral in 1918, to
meet Coventry’s enhanced status,
gained through industrial expansion. It is
surprising to many that the modern
Coventry Cathedral, just fifty years old in
2012, is the only one to have been conceived
as a cathedral church.
The stained glass of St Michael’s Coventry
is, then, a relic of a grand church, its swollen
aisles of many chantry chapels built from
the proceeds of fourteenth-century trades
including the dyers and weavers of the city’s
blue cloth, cappers and button-makers, and
many other crafts, integrated into the city’s
guilds. St Mary’s Guildhall was principal
amongst them, and substantially survives
alongside St Michael’s.
6
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Today, the cathedral church of St Michael is
best known for the pitiful images of 15
November 1940, the morning after it was
bombed by the Luftwaffe. But the hidden
story of that destruction was the salvage of
its glass in September 1939, taken down
from the clerestory and apse as a
precautionary measure. The panels were
mosaics of reassembled fragments
missed by iconoclasts,
relegated to the upper
windows. Over the last five
decades, some of the pieces
have been restored and
displayed, but around
7,000 fragments remained
in store. Modern scholarship
has recognised that some of
the pieces are directly
comparable with the work of
John Thornton, England’s greatest
glazier of the fifteenth century, who
lived close to St Mary’s Cathedral Priory.
In the summer of 2011, the ruins of St
Michael’s Coventry developed sudden and
alarming cracks. Its inclusion on the 2012
Watch enabled advocacy and funds to be
mobilised, and on 14 November 2011 a
campaign was launched to help transform
Coventry’s cultural standing.
WMF Britain is helping Coventry Cathedral
to develop its role as the cultural heart of this
city of 300,000 people. We are repairing the
cracks and preserving the ruins for future
generations; we have commissioned a
Conservation Management Plan to optimise

the use of the ‘Cathedrals Quarter’ and its
overlooked assets for the benefit of the
citizens; and with Crick-Smith University
of Lincoln, we are cleaning, repairing and
presenting the medieval glass to increase
the educational content of the cathedral for
visitors.

Having met with generous funding of
over £350,000, we are appealing for a
further £200,000 to complete work to
the ruins, and seek further support
toward the exemplary display of the
stained glass.

Opposite: Head of a saint, probably St. John the Evangelist; comparable with work attributed to John
Thornton dating to the first half of the fifteenth century. Above clockwise: (1) St Michael’s Cathedral and
ruins: a classic view of historic and reborn Coventry. (2) Glass Conservator Fran Scargill of Crick-Smith
University of Lincoln cleans a fifteenth-century agnus dei one of seven thousand fragments from old
St Michael’s. (3) Cracks opened up in the south-west corner of St Michael’s ruins in summer 2011. They
were Watch listed in 2012.
WORLD MON UMENTS FUND BRITAIN
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Stowe House, Buckinghamshire
Stowe House in Buckinghamshire has
undergone a magnificent £20 million
transformation over the past decade
following its Watch listing in 2002, helping
to bring this forgotten palace back to life.
When in 1731 Alexander Pope wrote of its
estate as ‘a work to wonder at’, Stowe House
was gradually being forged into a masterpiece
of palatial design. Built between 1680 and
1810, Stowe was shaped by the finest talents of
the time, amongst them Sir John Vanbrugh,
William Kent, Robert Adam, and Sir John
Soane. It sits in 400 acres of landscaped park
as the principal temple in a collection of over
40 buildings. Most still punctuate the
landscape with the episodic delight of a work
of visual poetry. The ubiquity of these temples
is no accident, but a pun on the name of
Stowe’s patrons, the Temple-Grenvilles.
Stowe quickly became an inspiration for
architects and designers in Britain and
abroad. Yet the house’s survival within its
setting is almost as miraculous as its
beauty. For two hundred years, time, nature
and neglect wore away at the stonework
and the fine interiors. After two auctions of
contents (1848 and 1921), it was rescued in
1922 by Stowe School. In 1999, the Stowe
House Preservation Trust was formed to
oversee the restoration and public
presentation of the crumbling house, and
after WMF Watch listing in 2002, World
Monuments Fund became a central partner
in a grand £20 million project, with a £10
million challenge launched by an
anonymous donor in 2008. The challenge is
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now approaching completion with only
£70,000 left to raise.
The great impetus of Stowe is twofold: it is
a forgotten palace of great beauty, but it is
also a manifestation of a key period of
British history when the Seven Years War
(1756-63) developed the basis of the British
Empire. The Temple-Grenvilles used the
house to develop the careers of several of its
family members into Prime Ministers in
that period. Its decline after c. 1810 is
eloquent of the transition of power from
the aristocracy to the mercantile classes
during the industrialised nineteenth
century. Few places have the power to
explain that fundamental historical shift.
WMF Britain’s first practical intervention
was to restore the Marble Saloon, an oval
interpretation of the Pantheon of c. 1772 at
the centre of the house, reinstating the
impact of one of the most striking entrance
halls in Europe. Work to the Great Library,
whose ceiling was at the point of collapse,
was completed in 2010; and the Music
Room, a wonderful painted interior by
Vincenzo Valdre, was completed in
September 2012. All the while, the roof and
walls were thoroughly refurbished under
the architect Jane Kennedy of Purcell. The
lead Stowe Lions by John Cheere’s atelier,
magnificent guardians of the house until
they were sold off in 1921, will be repatriated
after WMF Britain negotiated this
possibility. The Interpretation Centre will
be completed in 2014 to tell the story of this
extraordinary house.

Clockwise: (1) Cliveden Conservation go to work on repairing the cornice of the Great Library. (2) The South
Front of Stowe House drawn by A. C. L. Whistler c. 1929. A decade ago, stones fell from the parapets, but
it is now completely conserved. (3) The Great Library after a new roof, repairs, repainting and regilding to
its 1790s design. (4) The Great Library with netting to prevent falling plaster injuring readers.
WORLD MON UMENTS FUND BRITAIN
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Strawberry Hill, Twickenham
WMF Britain was pivotal in addressing the
plight of Horace Walpole’s Gothic
masterpiece by placing it on its Watch list
in 2004.
Horace Walpole’s self-styled ‘little castle’
began life as Chopp’d Straw Hall, a
seventeenth-century brick house
occupying a prime position amongst an
array of grand houses on the
north bank of the Thames at
Twickenham. Upon its lease
from Mrs Chevenix, a
London toy seller, his
plaything developed into
a serious attempt to instill
the atmosphere of
medieval antiquity into
English house design. It was
not the first Gothic revival house,
but the inventiveness of its spaces, the
irregularity of their arrangement and an
increasing archaeological precision in the
sources of its details made it the most
important and influential of its age.
Walpole used Strawberry Hill as a summer
residence and packed it with his
outstanding collection of antiquities and
curios, surrounded by a garden that further
enhanced the theme of the intimate
discovery of an imagined past. The public
were admitted by ticket, informed by his
own illustrated guidebook.
Following the dispersal of the collection in
an 1842 auction, Strawberry Hill was
modernised with remarkable sympathy by
Lady Waldegrave. But the ensemble was
soon so unfashionable as to be derided, and
10

after the First world war, the villa was taken
over as a Catholic seminary. To highlight its
poor condition it was WMF Watch listed in
2004, and this led to the creation of the
Strawberry Hill Trust, spurred by a £1.2
million WMF Robert W. Wilson Challenge.
An international dimension was
maintained during the restoration project students from the University of
Pennsylvania Historic
Preservation Programme
participated in the
planning stages and the
Lewis Walpole Library at
Yale University has
created an online digital
archive of Walpole’s
collection; the opening of the
house in late 2010 coincided with
an exhibition at the Yale center for British
Art and the V&A.
There are 25 show rooms on the ground
and first floors, 20 of which will be fully
restored to take the house back to the 1790s
when Walpole had completed his creation.
New education suites and a seminar room
have been created to ensure that education
of people of all ages continues to feature
prominently in the future use of the house.
Of particular note amongst the surviving
treasures is the huge collection of painted
Renaissance glass for which Strawberry Hill
is famed, now conserved and protected.
The Strawberry Hill Trust is actively
seeking to locate other treasures with a
view to recording, borrowing or even
buying them in order to return them to
their former home.
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Opposite: The silk damask in the Long Gallery hung in tatters, but is now completely renewed.
Above top: The façade of Strawberry Hill. Its bare pebble-dash clad in creepers, it lay forlorn until Watch
listing in 2004. Above bottom: In 2010, the Strawberry Hill Trust unveiled the restored Strawberry Hill
based on meticulous research and with the support of WMF advocacy and funding.
WORLD MON UMENTS FUND BRITAIN
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St George’s Bloomsbury, London
In the 1720s the Bloomsbury area was a den
of iniquity: amongst its lanes a narrow site
was carved for a church that would address
the manifold social ills that Hogarth
lavishly depicted in his engraving ‘Gin
Lane’. Hawksmoor’s masterpiece of St
George’s took on that challenge in grand
style, its eccentric spire reinterpreting a
medieval form through combining the
Tomb of Mausolus with Hanoverian
heraldry. But appreciation of its
inventiveness and quality faded, and by the
late twentieth century its coherence was
lost, its Victorian makeover had faded and
water stained the walls. Bonnie Burnham
explains the circumstances of its support:
“Exceptionally, the project attracted
support from the estate of one of the

world’s greatest philanthropists, the late
Paul Mellon, and counterpart support from
the Heritage Lottery Fund and other
generous donors. Without the
extraordinary investment made by the
Mellon Estate, which spared no expense in
addressing the conservation challenges that
arose, this restoration would not have been
possible. Today, that effort is complete, and
we can once again appreciate the church’s
enormous importance and enjoy its serene
beauty. The results that have been achieved
could scarcely have been imagined at the
outset.”
It remains a church, but now enjoys a
complementary use as a popular concert
venue, a result Hogarth could scarcely have
imagined.

Left: The Bloomsbury beasts upon the spire.
Right: Tim Crawley sculpting one of the beasts prior to being winched up into place.
12
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Clockwise: (1) The North Gallery of St George’s by Peter Inskip and Peter Jenkins Architects Ltd. (2) The
church is now regularly used by the local community. Here, Soundcastle hold an Acoustic Architecture
workshop with students from St Clement Danes School. (3) The church before work: without its gallery,
garishly coloured, tired and facing the wrong direction.
WORLD MON UMENTS FUND BRITAIN
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Stowe’s magnificent Marble Saloon
of c. 1772, one of the great rooms of
Europe, after restoration enabled by
a funding contribution through
WMF of £1.2million.

Some other projects in UK and Ireland:
Edinburgh Historic Graveyards
The contrast between Edinburgh’s medieval
Old Town and Georgian New Town, linked
by the Waverley Valley, is described by
UNESCO as “unrivalled in Europe” and the
burial grounds are an important aspect of
this cityscape. Their layout and design, and
monuments and other buildings they
contain capture an unparalleled record of
Edinburgh’s transition from a 15th century
medieval burgh to a European
Enlightenment city in the late 18th and early
19th centuries.

Historic graveyards are especially rich
cultural resources that can relate the story
of a whole city. Moreover, the gravestones
and monuments are in themselves
significant architectural objects of great
aesthetic merit and cultural value. The
graveyards effectively constitute a national
outdoor museum. But they were suffering
from neglect and vandalism.

management planning of the sites, which
was submitted to Edinburgh World Heritage
with accompanying research from Thomas
Ashley, our annual Yale scholar. This has
provided a firm basis for community action
and the establishment of a trust.

Headfort House, Co. Meath
A 2004 Watch listing provided the catalyst
needed to protect and restore Robert
Adam’s only suite of interiors in Ireland.
After five years of intellectual and financial
commitment, Headfort House near Kells,
County Meath, is firmly on the road to a
new future and recognition as one of
Ireland’s most important eighteenthcentury properties.
Richard Ireland’s analysis and reapplication
of a distinctive 1770s paint scheme for Adam’s
staircase and Eating Parlour heralded WMF
Britain’s pivotal contribution to the project.
The Headfort Trust, Ireland’s Heritage
Council and the Irish Georgian Society
celebrated the reopening of Headfort House
at a ceremony on 17th September 2009.

Subsequent to their successful Watch
nomination in 2010, WMF Britain assembled
a project team led by Dr. Susan Buckham to
prepare a strategy for the conservation

16
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St George’s Hall, Liverpool
St. George’s Hall Liverpool was designed as a
multi-use civic centre housing the law courts
as well as providing a magnificent venue for
cultural events. Originally designed in the
neoclassical style by the young architect
Harvey Lonsdale Elmes, St. George’s Hall
bears the stamp of another great architect,
Charles Robert Cockerell, who completed the
interiors in 1854 after Elmes’ untimely death.

Cockerell’s Small Concert Room in St.
George’s Hall is of extraordinary
architectural and historical importance.
Described by Henry Russell Hitchcock as
‘Perhaps the most beautiful interior of the
early Victorian Period’ and ‘undoubtedly
the finest interior of Cockerell’s career…’
it measures 72 by 77 feet and can seat about
1,100 people. The venue hosted many
luminaries, including Charles Dickens who
read there before his historic tour of the
United States. The stage accommodates an
orchestra of 60 and a semi-chorus of 70,
and the room’s acoustic quality is excellent.
However, in part due to its poor condition,
but also due to the lack of means of escape,
access and facilities, the Small Concert
Room, North Hall and their associated spaces

had seen little or no use for around 20
years, until a WMF Britain-sponsored
refurbishment began in 2002. The chandelier
by Ossler of Birmingham was finally installed
in June 2006, illuminating a beautiful,
much-used and well-loved resource.

Shobdon Parish Church,
Herefordshire
Although elements of its twelfth century
origins survive, this small country parish
church now has the most complete
eighteenth-century ‘Gothick’ revival
interior in the UK, including all the
furniture, and is architecturally one of the
country’s most important churches.
Unfortunately Shobdon suffers from a small
(though caring) local population who were
unable to find the resources to mend the
failure of its quirky construction of reused
medieval timber in its mid-eighteenth
century reconstruction. These issues were
the reasons for its successful nomination to
the 2010 Watch whereupon English Heritage
offered a grant of over £600,000 towards
the £1 million repair and redecoration
programme which WMF Britain helped to
close with a challenge fund. The result is
spectacular, and well worth a visit.

WORLD MON UMENTS FUND BRITAIN
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Examples of Global Projects:
Angkor, Cambodia
Angkor Wat is perhaps the most famous of
the temples in the Angkor Archaeological
Park and the Churning of the Sea of Milk
Gallery represents a crowning achievement
of Khmer artistry. The gallery, located in the
Temple complex of Angkor Wat, displays a
spectacular 70 metres of intricately
sculpted bas-reliefs which are part of a
larger ensemble of scenes from the Battle of
Kuruksetra, the Ramayana, the 37 Heavens
and the 32 Hells, and Angkor Wat’s patron,
Suryavarman II (1113 – c.1150 C.E.) going
into battle. The most significant bas-relief
in the eyes of the Khmers, located in the
Churning of the Sea of Milk Gallery,
portrays devas and asuras in a dramatically
rendered tug-of-war, representing the
eternal struggle of good and evil that
churns amrit, the elixir of everlasting life,
from the primordial ocean.
In January 2012 the WMF team removed the
gantry crane erected in February 2008 for
conservation of the heavily-cemented roof
of the gallery, marking the completion of
the original WMF-APSARA collaborative
project. This four-year venture has been a
remarkable training experience for WMF’s
Khmer workers, who have collaborated with
stone conservators and engineers to develop
a sophisticated system for removing stones,
working on them, and returning them to
the roof. Work on the roof was closely
coordinated with the German conservation
team working in the galleries of Angkor
Wat to maximum benefit for the site.
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Projects such as the roof conservation work
demonstrate that all monumental
complexes must be looked after by a wide
range of specialists, and all components
must be taken into consideration. The
building, the roof, and sculpture together
give Angkor Wat its special character and
the conservation and stewardship of the site
must look at the entire range of materials
and conservation challenges. Visitors and
worshippers enjoy the experience of
coming to Angkor because all these
elements have been preserved in their
original setting. WMF, APSARA Authority,
and the many professionals working
together at the site demonstrate that
conservation is a collective activity.
Phnom Bakheng, one of the older oldest
temples at Angkor, sits at the highest point
in Angkor Archaeological Park and has
presented many challenges to WMF and
APSARA National Authority since work
began at the site in 2004. WMF employs
more than 100 Khmer professionals at the
site and work has ranged from geo-technical
surveys, stone conservation, improving the
visitor experience, and site management
planning and interpretation. In 2012 WMF
contributed to LIDAR studies undertaken
by the Univeristy of Sydney that will provide
much new information on the topography
and changes to the site over time. Partly
supported by the U.S. government and
generous private donors, further support is
sought for this important work.

WORLD MON UMENTS FUND BRITAIN

Clockwise: (1) A condition survey of the eastern-northern laterite steps at Phnom Bakheng. (2) The Churning
of the Sea of Milk Gallery roof was rebuilt to remove damaging cement. (3) The crane at the east side of
the Churning of the Sea of Milk is disassembled. (4) The Churning of the Sea of Milk Gallery during
conservation. The iconic stupas crowning the complex are 65m high. (5) Ancient carved stones gleaned
from the jungle in storage for cataloguing.
WORLD MON UMENTS FUND BRITAIN
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Qianlong Garden, Forbidden City, Beijing, China
In sharp contrast to the upheaval in the
western world during the later eighteenth
century, China endured as the world’s
largest, richest, and most stable kingdom
under the rule of that century’s longestreigning monarch, the
Qianlong Emperor
(1736-1795). His reign
was essentially a last
flowering – a period of
peace and prosperity
that China would not
experience again for
another 200 years.
The Qianlong
Emperor’s most
personal project was his
Ningshougong – an
extravagant “miniForbidden City” that he created on 12 acres
(out of the Forbidden City’s 180) tucked
away in the north-east quadrant of the
imperial complex. He had vowed as a
young sovereign that if he should live so
long, he would retire after a 60-year reign
so that his revered grandfather, the Kangxi
Emperor, who ruled for 61 years, could
retain the distinction of being China’s
longest reigning emperor. As the most
powerful Chinese Emperor ever to retire, an
appropriate “retirement” district needed to
be constructed. No expense or daring in
creative artistry was spared during its
construction from 1771 to 1776 C.E.
Largely mimicking the Forbidden City with
a central axis of large-scale ceremonial
buildings, and a rear section with private
quarters as well as separate areas for
20

recreation and leisure, parts of the largely
surviving complex have been open to the
public as exhibition galleries. One section of
this retirement complex, however, remained
largely secreted away– the private garden
the Qianlong Emperor
designed for himself.
Covering nearly two acres
with 27 buildings and
structures strewn over
four courtyards including
some of China’s most
elaborate rockeries and
grottoes the significance
of the Qianlong Garden
stems from the
provenance of its design,
the extravagance of its
execution, and the fact
that the garden and the exquisite interiors
of its buildings remained relatively
unchanged for its 200 year history.
In the nadir of China’s fortunes during the
Cultural Revolution, the Garden, as with
the entire Forbidden City and other great
imperial monuments, received protection
from Premier Zhou Enlai. Thus, patronage
and poverty preserved the site until it was
revealed only a decade ago when the
Forbidden City (the Palace Museum) and
World Monuments Fund agreed to form an
international collaboration.
The first of the Garden’s 27 buildings,
Juanqinzhai – The Studio of Exhaustion
from Diligent Service – was conserved
from 2002 to 2008, and the approach set
the template for conservation of the
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some of the exotic decorative techniques
used in the construction of Juanqinzhai.
The results represent a fusion of western
conservation expertise revitalizing Chinese
crafts which had died out during the
Cultural Revolution, a rich and highly
visible collaborative success represented by
the international exhibition The Emperor’s
Private Paradise.

Garden’s remaining buildings, rockeries,
and courtyards to be completed over the
next decade. The Studio is characterised by
a private theatre whose ceilings and walls
are covered by silk trompe l’oeil murals
using western perspective and a jewel box
of a reception room created with intricate
woodworking techniques.
To launch the conservation work, the Palace
Museum in Beijing and World Monuments
Fund announced the project in a joint
international press release that highlighted
the need to find artisans who still practiced

The next stage of the project includes the
restoration of the beautiful Fuwangge
pavilion and an interpretation centre to
benefit the site’s many thousands of visitors.

Opposite: Juanqinzhai in the Qianlong Garden. Detail of the painted north wall of the theatre hall
(upper storey) after conservation, showing cranes in the palace garden and a moon gate. Above clockwise:
(1) Juanqinzhai: the exquisite Theatre Hall after restoration. (2) The Jade Purity mural during painstaking
conservation. (3) Juanqinzhai: view from above showing the repaired roof, fit to weather storms.
WORLD MON UMENTS FUND BRITAIN
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Ancient Babylon, Iraq
Babylon represents one of the most
important archaeological sites in the world.
Its fame extends beyond the fact that the
site dates to a time more than 4,000 years
ago. Babylon was the capital of a vast
ancient empire, and contributed greatly to
our knowledge of the ancient world
through the study of the Code of
Hammurabi, an 18th-century B.C.E set of
laws by which the society was ruled.
Babylonia was a prosperous land and the
remains today give scholars great insight
into the sophisticated world in which
Babylon was created and thrived.
Famous for the Hanging Gardens of Babylon,
one of the Seven Wonders of the Ancient
World, the city was also home to the Ishtar
Gate, now in the Pergamon Museum in

Berlin. During the reign of Saddam
Hussein, much reconstruction took place at
the site and a modern palace was built on a
promontory overlooking the ancient city.
Since the American military withdrew
from Babylon, WMF has been working with
Iraq’s State Board of Antiquities and
Heritage to conserve the fragile
archaeological remains. After several years
of research, training and study at the
ancient site of Babylon, WMF began
significant on-site conservation activities in
2011. Work progresses on a site
management plan, supported by the U.S.
government. At the same time, WMF has
begun to work with Iraqi colleagues to
undertake necessary emergency
conservation measures. In 2011-12, WMF

The Ishtar Gate wall is failing structurally, resulting in large cracks running through this bas-relief.
22
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cleared damaging vegetation, constructed
scaffolding and began conservation work at
Nabu-sha-Khare Temple, the structure of
highest priority to the Iraq State Board of
Antiquities and Heritage. WMF’s project
team also organised several workshops for
Iraqi colleagues to increase their capacity to
document and conserve important
excavated structures at the site. In 2013,
WMF will begin work on the Inner City
Wall, another priority area.
WMF has secured funding to organise
workshops on conserving cultural

landscapes, site management, and
archaeological conservation. Many
challenges remain, which will reward
support: repairing the damage caused by
conflict and inappropriate development,
and helping the Iraqi authorities make the
site ready for visitors to once again enjoy
the wonders of this site in the cradle of
civilization.
The high profile of this project has attracted
press coverage in Bloomberg, ABC, The
New York Times, The Guardian, CNN and
Al-Jazeera.

Clockwise: (1) View towards reconstructions from Hussein Palace, from the south east. (2) View towards
reconstructions from Hussein Palace. Note the curious representation of excavated remains, with built
plinths expressing a uniform plan. (3) Nabusha-Hare Temple: the impressive eastern façade.
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Kilwa Kisiwani, Tanzania
The island of Kilwa Kisiwani is located in
the south of Tanzania, a short boat ride
from the mainland. It was once a thriving
seaport; from the 11th century the sultans
of Kilwa grew rich from control of the gold
trade. Gold was mined at Great Zimbabwe
far off in the interior, and carried by
caravan and then by boat to Fatimid Cairo,
passing through Kilwa on its way north.
Kilwa grew in the 13th and 14th centuries
and is mentioned by several early
chroniclers. The most significant standing
ruins from this period are the Great Mosque
and the Palace at Husuni Kubwa. The Palace
is unrivaled in East Africa for its architectural
sophistication and splendor. Founded in the
14th century, the Great Mosque was, up
until the 16th century, the largest mosque in
sub-Saharan Africa. In 1498, the Portuguese
arrived in East Africa and quickly asserted
control over the region’s trade. They built a
fort at the edge of the town, which was
completed in 1505. Finally came annexation
by the Omani empire based in Zanzibar in
the eighteenth century.
Stone structures survive from all these
periods and each is exemplary. The people

who built the structures at Kilwa Kisiwani
have disappeared, along with their cultural
traditions, but the site is a unique window
on over 800 years of African history: in
particular, the Great Mosque and palaces
are testimony to sophisticated civilizations
that built with great skill and artistic
achievement. It was declared a UNESCO
World Heritage Site in 1981, with its sister
island Songo Mnara.
But time is against Kilwa Fort: it has been
ravaged by the elements and is threatened
by rising sea levels. The fort was placed on
WMF’s first Watch list in 1996; the historic
sites on the island featured on the 2008 Watch
After emergency work and planning, WMF
has raised substantial funding that will allow
us to work in collaboration at the site, develop
construction and maintenance training for
young professionals, whilst improving the
site interpretation and presentation.
Additional funds are needed to support
environmental conservation and
community engagement in a long-term
programme to make this important site
sustainable and accessible to visitors.

Left: Kilwa Fort during conservation. Right: Aerial view of Kilwa Fort before conservation. At high tide the
base of the forward tower is inundated, leading to partial collapse. The rising sea level increases the threat.
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Clockwise: (1) Main facade of Kilwa Fort, after conservation. (2) The original carved door is probably the
second oldest in East Africa, and was described by Richard Burton in 1859. (3) The local inhabitants are
benefiting directly from the conservation since the workforce is being drawn from Kilwa.
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Chancellerie d’Orléans, Paris, France
The Chancellerie d’Orléans, also known as
the Hôtel de Voyer d’Argenson, was a famous
townhouse, or hôtel particulier, built in Paris
in the early eighteenth century. The building
was designed by Germain Boffrand around
1707 and decorated by Antoine Coypel.
Belonging initially to the Orléans branch of
the French royal family, then given to the
d’Argenson family, the building underwent
significant renovation between 1763 and
1773 during its occupation by the family of
Marc-René de Voyer d’Argenson.
Charles de Wailly, the architect responsible
for the redecoration, implemented an
aesthetic programme that was typical of
the day, incorporating the work of
contemporary artists including Pajou,
Fragonard, Gouthière, Durameau, and
Lagrenée. Embodying a transitional style
between the rococo and early neo-classicism,
the interior was one of the most celebrated
in Europe. Despite its artistic significance,
the historic monument was demolished in
1922, though the interiors were saved and
acquired by the Banque de France. It was
agreed at that time that the bank would
store the hôtel’s interiors in anticipation of
its future reconstruction. The impressive
interior décor – including painted ceilings,
sculpture, ornamental woodwork, marble
columns, and fireplaces – remained in
storage for the rest of the twentieth century.
Beginning in 2000, WMF led an effort to
identify and catalogue the remains of the
Chancellerie d’Orleans and help the French
government identify a permanent location
for their reconstruction. Public interest in
the monument was increased with the
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completion of a three-dimensional model
of the site in 2004, created with support from
the Samuel H. Kress Foundation. Plans for
the reassembly of the hôtel interiors
materialised in 2005, when the Hôtel de
Rohan-Strasbourg was determined to be a
suitable location for the installation, as the
structure was designed by the same architect
with rooms of similar proportions. Work
on a feasibility study was undertaken and
WMF Europe completed essential research,
cataloguing and photography to document
the conditions of the surviving interiors
that had been stored for so long. The second
phase of the conservation programme
includes the restoration and reassembly of
the decorations, and their assembly and
installation in the rooms of the Hôtel de
Rohan-Strasbourg.
The restoration and reassembly of the
interiors of Chancellerie d’Orléans are
crucial to the broader acknowledgement
and public appreciation of this historic
monument. The décor of the hôtel, which
was among the most significant of its time,
has been inaccessible to the public since the
early 1920s. The opportunity to present the
restored interiors in rooms of the Hôtel de
Rohan-Strasbourg will present features
comparable to the Chancellerie d’Orléans
allowing for an immediate setting that is
close to their original location.
After a decade of involvement with condition
surveys, conservation planning, and
securing a new home for these extraordinary
decorative elements, work plans and budgets
are now being finalised for conservation
whilst their installation is poised to begin.
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Clockwise: (1) The moulded and painted ceiling disassembled in storage and awaiting a new life. (2) A
masque, typically animated and engaging. (3) Interior detail showing one of the finely moulded and
painted corner sections of the ceiling. (4) Pajou’s sculpted putti, detail. (5) Hôtel de Rohan in Strasbourg,
designed by Robert de Cotte, 1731-42.
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Chairman: Mr James Hervey-Bathurst, CBE
Ambassador: Mr Kevin McCloud
Chief Executive: Dr Jonathan Foyle
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Registered company no. 6730565
Tel (44) 207 251 8142,
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www.wmf.org.uk
World Monuments Fund
Suite 350 Fifth Avenue,
Suite 2412,
New York, NY 10118
U.S.A.
Chairman: Mr Christopher Ohrstrom
President & Chief Executive Officer:
Ms Bonnie Burnham
Tel (001) 646-424-9594
Fax (001) 646-424-9593
www.wmf.org
World Monuments Fund Peru
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Suite 2412,
New York, NY 10118
U.S.A.
Chairman: Mr Christopher Ohrstrom
President & Chief Executive Officer:
Ms Bonnie Burnham
Tel (001) 646-424-9594
Fax (001) 646-424-9593
www.wmf.org
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U.S.A.
Chairman: Mr Christopher Ohrstrom
President & Chief Executive Officer:
Ms Bonnie Burnham
Tel (001) 646-424-9594
Fax (001) 646-424-9593
www.wmf.org
World Monuments Fund Europe
World Monuments Fund France
World Monuments Fund Italy
Hôtel de Talleyrand,
2, rue Saint-Florentin,
75001 Paris, France
Tel (33 1) 47 20 71 99,
Fax (33 1) 47 20 71 27
President: M. Bertrand du Vignaud
www.wmf.org
World Monuments Fund Portugal
Mosteiro dos Jerónimos
Praça do Império
1400-206 Lisbon, Portugal
Tel (351) 21 362-0034,
Fax (351) 21 363-9145
www.wmf.org.uk
World Monuments Fund Spain
Garcia De Paredes, 94-3°A
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www.wmf.org
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cover flap. Kidscape: 4 (middle right). Paul Carr: 5 (top). Andy Marshall: 6-7. Stowe House: 9 (middle). Mark Summerbell:
13 (bottom right). Robert Anderson: 17 (bottom). Palace Museum: 20, 21 (top and bottom right). Gwendolen Cates / World
Monuments Fund: 22-23.
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John Julius Norwich
Chairman Emeritus,
Word Monuments Fund Britain
The story of World Monuments Fund
Britain begins in Venice. The British Venice
in Peril Fund – of which I was then
Chairman – was very active in the 1980s,
and it was hardly surprising that the several
representatives of the two organisations
became not only colleagues but friends.
A few years later I was invited to join the
Board of WMF; and it was at one of those
meetings in New York that Bonnie
Burnham suggested that I establish a
branch in London. Thanks very largely to
the inspired industry of our first director
Colin Amery, we spread our wings and
rapidly got off the ground.
High quality craftsmanship is expensive, as
are the traditional materials on which we
always insist. Looking at our past
achievements, however, I think we can
congratulate ourselves on having obtained
superb value for money. There can be few
jobs more satisfying than ours – taking over
sad, dilapidated and decaying buildings and,
through loving care, restoring them to their
former beauty and usefulness.
But there are so many such buildings that
need our help – help which, through
shortage of funds, we have to refuse. That is
why we hope so much that you will join us.

Getting involved
WMF Britain welcomes donations towards
our work and also runs an active supporter
programme that engages through quality
lectures, informative study days and our
magazine Monumentum. Supporters and
donors are very important to us and learn
more through invitations to special events
and exclusive behind-the-scenes access. By
becoming a supporter, making a donation
or leaving a bequest, you can help us to
revitalise beautiful historic structures across
the country for the enjoyment of many.
WMF’s International Council is a dedicated
group of supporters who participate in
global activity including unique trips to
historic sites across the world with a
likeminded, cosmopolitan group.
We work with companies who wish to
demonstrate their commitment to securing

Britain’s historic places for future generations.
Assistance can be via financial and nonfinancial methods including donations and
sponsorship, gifts in kind, pro bono professional
support, awareness raising and events.
For more information on joining our
supporter programme, making a donation,
events or leaving a bequest, please visit
www.wmf.org.uk, call 0207 251 8142 or
enquiries@wmf.org.uk.
Donations by cheque can be sent to:
World Monuments Fund Britain Ltd,
70 Cowcross Street, London EC1M 6EJ
For further information on becoming an
International Councillor, corporate
supporter or a sponsor, please call WMF
Britain’s Development Manager on
0207 251 8142.

World Monuments Fund Britain Ltd
70 Cowcross Street, London EC1M 6EJ UK Tel (44) 207 251 8142 Fax (44) 207 490 4795
Email enquiries@wmf.org.uk www.wmf.org.uk
Registered charity no. 1126578 Registered company no. 6730565

